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Welcome to the latest edition of the IACI e-news.
Founded in 1962, the IACI is the leading Irish American cultural organization. The IACI is a federally
recognized 501(c)(3) not-for-profit national organization devoted to promoting an intelligent
appreciation of Ireland and the role and contributions of the Irish in America.
Guest contributors are always welcome! Please note, the IACI is an apolitical, non-sectarian
organization and requests that contributors consider that when submitting articles. The IACI reserves
the right to refuse or edit submissions. The views and opinions expressed in this newsletter are solely
those of the original authors and other contributors. These views and opinions do not necessarily
represent those of the IACI or any/all contributors to this site. Please submit articles for consideration
to cbuck@iaci-usa.org.

To continue reading articles contained in this latest e-news, please scroll through the
following pages.

IACI Newsletter Contribution
Ireland and the Contemporary
Special Issue, Spring/Summer 2017 Éire-Ireland
By Nicholas Wolf
Ireland is often appraised as a country where the past is always present, a feature that the recent
arrival of a number of important centenaries, including the hundred-year anniversary of the
Easter Rising, has helped sustain. But such awareness of the past should not conceal the fact that
the story of contemporary Irish economic, cultural, literary, and artistic concerns is a compelling
and dynamic aspect of the country’s life that is an important topic of study in its own right.
To explore what current researchers are finding regarding contemporary Ireland, Margaret
Kelleher of the School of English, Drama, and Film at University College Dublin and I proposed
a special issue of Éire-Ireland focusing on this topic. We received a strong set of submissions in
response to our call for contributors, and it was helpful in soliciting interesting essays that there
has been a growing interest in studying contemporary Ireland evident at recent conferences and
on the lecture circuit. Dr. Kelleher and I have been able to engage with scholars at gatherings
like the American Conference for Irish Studies and the International Association for the Study of
Literatures where new research has been presented on Ireland’s recent economic fortunes, the
impact of revelations related to institutional child abuse in the educational system, and the
emergence of new Irish strengths in genres of writing such as mystery and noir novels that are
not traditionally associated with its literary figures. The resulting collection, which recently will
have arrived in IACI members’ mailboxes, covers a broad ground with essays addressing
everything from art exhibitions and novelists to the most recent explorations of Irish memory and
society by way of digital projects.
Readers who keep a close eye on Irish politics and current events can expect to seem some
familiar themes, particularly the housing bubble and economic crash starting in 2007 that left a
deep mark on the face of urban development (by way of the empty housing estates that became a
feature of the height of the crash) and on the recent political party realignments taking place in
reaction to austerity measures, water charges, and a general sense that the Irish political classes
had failed the country. These forces have made their influence felt very deeply in the artistic
expression of recent years. More personally, the effect of the downturn in employment,
particularly on younger generations, lurks as an undercurrent in many of the essays in the ways
that the return of emigration and economic uncertainty have evidently prompted creative new
and disruptive forms of writing as well as renewed calls for serious political change.
As editors we were eager to encourage authors who wrote on literary topics not to confine
themselves too closely to a study of one author without also considering the broader
contemporary context that had influenced that author’s development. The risk in studying the
contemporary, of course, is that today’s seemingly essential author will turn out to be next
decade’s forgotten writer. There is virtue certainly in understanding the influence of a writer in
his or her own time and place, even if that influence wanes, but we also wanted to encourage the
selection of authors for study for whom a case could be made that they had truly channeled the
current Irish moment. The resulting choices of writers yielded some that IACI members may
have encountered frequently, such as John Banville, but also lesser-known authors who are

extremely popular among various Irish audiences such as journalist Paul Howard and Irishlanguage writer Micheál Ó Conghaile.
Notably absent in the issue, in part by design, was the topic of the Troubles. Undoubtedly, for
years to write of contemporary Ireland was to engage with the situation in Northern Ireland.
While aware that the impact of the Troubles had not disappeared with the Belfast Agreement of
1998, we were also convinced that the last ten years had included a number of compelling
developments to justify the claim that modern Ireland cannot be understood predominantly—and
certainly not exclusively—through the lens of the North. This was reinforced by the essays
received by authors, who similarly saw contemporary Ireland in terms of the Celtic Tiger and its
aftermath, the revelations of the Ryan Report (2009) detailing abuse in Irish schools, and even
deeper trends such as suburbanization and the campaign for gender equality. Nevertheless, with
Brexit looming and the question of how the North-South border will change with the United
Kingdom no longer in the European Union, one suspects that any discussion of the contemporary
in coming years will see a return of the topic of Northern Ireland.
I hope members will find something of interest in one or another section of the new issue,
whether it be the traditional scholarly-essay format of the first part, the reflective look at
burgeoning digital history projects of the second, or the interviews and assessments of Irish
publishing in the third. This extended length of this edition of Éire-Ireland is a reflection, I
believe, of the interest in understanding today’s Ireland among many readers and scholars.

Symposium at the Shore
The John Walsh Chapter Irish American Cultural Institute
Presents

Ireland and America: “A Whispering Comes Over the Sea”
Saturday, September 23rd from 8:30 AM to 1 PM - St Catherine’s School, 201 2nd Ave. Spring Lake, NJ
8:30 AM: Registration and Coffee
9:00 AM: Keynote Address: Dr. Dermot Quinn, Seton Hall University
“The New Jersey Irish: Staying in Touch with the Homeland”

10:00 AM – 11:15 AM: Panel I: “Let Me Take You Home Again: American Tourism to Ireland”
This panel, featuring the research of Glucksman Ireland House at New York University, will reflect on the role
tourism has played in connecting Irish Americans with their ancestry over the course of more than a century.
• Prof. Marion R. Casey will describe efforts to promote travel to Ireland from the late nineteenth
century to the 1930s, especially the ways in which popular culture familiarized Americans with specific
Irish places like Killarney and Blarney Castle.
• Maureen Dunphy Brady will focus on the 1950s and 1960s when the Irish government created an
annual festival, An Tóstal, aimed at increasing the number of visitors from the United States to Ireland
to boost its economy.
• Prof. Linda Dowling Almeida will share some recollections and stories from the Glucksman Ireland
House Oral History Collection about visits to Ireland and how those trips helped to shape a sense of
self, family, and heritage for Irish Americans.

11:30 AM – 12:45 PM: Panel II: “Visiting Ireland: Keep the Tradition Alive”

This panel, featuring members of the Jersey Shore Chapter of the Irish American Cultural Institute, will describe
opportunities currently available to visitors that will enhance understanding and appreciation of the unique
culture and history of Ireland.
• Micheal O’Maille will reflect on the Mythology of the “Western World,” his native Mayo and how the
West of Ireland can even now transport the visitor across time as well as space.
• Prof. Maureen Reustle will focus on the street art of Belfast, describing how the murals of the Falls
Road and the Shankhill portray a still recent history that needs to be remembered so as not to be
repeated.
• Henry McNally will bring to mind an Ancient Ireland, still not widely known, by describing the
wonders of Newgrange and the Ceide Fields, both indicative of past glories and inspiring current
respect.
• Closing Remarks: F. Peter Halas, MD; Chairman, IACI

_____________________________________________________________________________________________

REGISTRATION:
Admission: $25 per person
To reserve your seat, return the bottom of this form with your check made out to The Irish American Cultural
Institute, by September 9, 2017, to: SYMPOSIUM COMMITTEE, 19 Racquet Rd., Wall, N.J. 07719.
NAME: ______________________________________________ No. of tickets ____ Amt. of check _______
Email address _________________________________________ or Phone number ___________________

For info contact: symposiumcommittee1@gmail.com

Thank you for your interest in Irish culture and its strong appreciation at the Jersey Shore.

The John Walsh Chapter of the Irish American Cultural Institute is presenting an exciting
Symposium that will be held on Saturday September 23rd , 2017 in Spring Lake. The 4 hour morning
Symposium will feature presentations by nationally recognized Irish scholars, discussing the ties
between Ireland and America. We expect 200 people who cherish their Irish heritage to attend.

The Irish American Cultural Institute (IACI) is the foremost non-profit organization in the
United States devoted to Irish Culture and the only to be honored with the patronage of the
President of Ireland. In 2017, the IACI is celebrating the 55th year since its founding. Thanks to our
strong community of volunteers, all sponsorship and donation funding will be used to promote the
Symposium and future Irish cultural programs. We are offering the following sponsorship
opportunities.
o

o

o

o
o
o

Platinum Sponsor: $1500
 Full page color ad on the outside back cover of the ad journal
 Signage at the event and 4 VIP seats
Gold Sponsor: $1000
 Full page color ad on the inside front or inside back cover of ad journal
 Signage at the event
 2 VIP seats at the event
Silver Sponsor: $500
 Full page black and white ad in ad journal
 Signage at the event
Bronze Sponsor: $250
 Half page black and white ad in ad journal
Friend of the IACI: $100
 Quarter page black and white ad in ad journal
Refreshment Sponsor:
 provide coffee, tea, water, some Irish soda bread and breakfast pastries.
 Your signage welcome for display on refreshment table
 Full page black and white ad in journal

All sponsors will be recognized with appreciation in the remarks by the chairman at the event.
Please send all copy for advertisements to: Annie Murray-Rust: anniemurrayrust@gmail.com

Make sponsorship checks payable to the Irish American Cultural Institute

and send to:

SYMPOSIUM COMMITTEE, 19 Racquet Rd., Wall, N.J. 07719.

Copy and checks are needed by September 9, 2017

Thank your in advance for your generosity and support.
F. Peter Halas, MD
Chairman, IACI
The Irish American Cultural Institute

PO Box 1716 Morristown, NJ 07962

973-605-1991

Maeve Binchy
A Wonderful Woman and an Irish Author
by
Raymond D. Aumack
I have always loved Maeve Binchy’s stories. I didn’t know why but it dawned on me, relatively
late in life, that her stories are about me and people that I know and love. There is no doubt that
she knew them, as well. Did you ever read a novel and lament at the end of it that you will never
know what happened to the character in the next chapter of his or her life? She seemed to have
great respect for her characters and their stories. Binchy’s characters have a life after their story.
They appeared in several ways in her future books.
The people in her stories are nice people. She even treats the villains well. She had that knack of
telling a person’s story from inside their own head. Her characters like the rest of us in real life
have flaws, some of them significant. She tells the story of both their virtues and their vices. She
seems to identify the path of the journey that leads from virtue to vice and back from the vice to
an even higher virtue. She presents her villains in such a way that, while you recognize their serious
vices, you can feel sorry for them because of the bad choices they made in their lives. They become
so imbedded in their villainy that they simply cannot find their way back to whatever it was that
made them loveable in the first place.
She wrote about older people and younger people. She wrote about professional people and
laborers. She wrote about lovers and what it is that makes their relationships successful and well
as some others that fail. She wrote about gamblers and drunkards. She wrote about the wealthy
and the poor. She wrote about children. They are all memorable characters who struggle with the
treacherous tide of life changes, deceit from those who were trusted, and the uncertainties of life
on the torturous and turbulent sea of love.
Her books are not Harlequin romances nor are they written in the lofty language of Marcel Proust.
There is a story to tell and they are written to communicate that story. There is nothing pretentious
or ostentatious about her writing that one sometimes finds in the British literature of her period.
She wrote as she spoke, rapidly with several ideas flowing at the same time.
I had the privilege of Meeting Maeve Binchy and Edna O'Brien one evening in Dublin at the Lord
Mayor’s Dining Room of the Shelborne Hotel in Dublin. Whenever we travelled to Ireland, my
wife and I would stay at the Shelborne Hotel. I loved the old-world elegance of the hotel and the
way the staff always welcomed us as if we were family. I also had a respect for the history of the
hotel and its location across the street from St. Steven’s Green, one of the loveliest urban parks in
the world. It is located in the center of the city and its famous room, the Lord Mayor’s Dining
Room, hosted the best of the world, rich or poor, famous or not. It was the late night gathering

place for the last drink of the day. In Ireland, it is customary to share the empty seats if two were
seated at a table of four. When Maeve and Edna came in, the room was crowded and they invited
themselves to sit with us. Edna was far more demurer company for the rest of the evening. Maeve
was a rapid speaker and wanted to know everything about us and our lives in America. Edna was
far more demur. They were great company for the rest of the evening. Our only connections were
our Irish heritage and our mutual membership in the Irish Writer’s Society. I had published over a
hundred non-fiction articles and some poetry. At that time, I had not written any fiction. Once I
started writing fiction, I really loved it.
The evening ended early in the morning. Maeve, who was acknowledged at that time as the
wealthiest woman in Ireland, insisted on paying the bill.
Early life and Family
Anne Maeve Binchy was born on 28 May 1939 in Dalkey, the oldest of the four children of
William and Maureen (née Blackmore) Binchy. Her siblings include one brother, William
Binchy, Regius Professor of Laws at Trinity College, Dublin, and two sisters: Irene "Renie" (who
predeceased Binchy), and Joan,. Her uncle was the historian D. A. Binchy (1899–1989). Educated
at St Anne's, located at Dún Laoghaire, and later at Holy Child Convent, Killiney, she went on to
study at University College Dublin where she earned a bachelor's degree in history.
Following university, she worked as a teacher of French, Latin, and history at various girls' school.
She worked as a journalist at The Irish Times, and later became a writer of novels, short stories,
and dramatic works.
In 1968, her mother died of cancer at the age of 57. After Binchy's father died in 1971, she sold
the family house and moved to a bedsit in Dublin.
Her parents were Catholics and Binchy attended a Catholic girls’ finishing school. However, a trip
to Israel profoundly affected both her career and her faith. As she confided in a Q&A with Vulture:
“In 1963, I worked in a Jewish school in Dublin, teaching French with an Irish accent to kids,
primarily Lithuanians. The parents there gave me a trip to Israel as a present. I had no money, so
I went and worked in a kibbutz – plucking chickens, picking oranges. My parents were very
nervous; here I was going out to the Middle East by myself. I wrote to them regularly, telling them
about the kibbutz. My father and mother sent my letters to a newspaper, which published them.
So, I thought, it's not so hard to be a writer. Just write a letter home. After that, I started writing
other travel articles.”
One Sunday, attempting to locate where the Last Supper is supposed to have occurred, she climbed
a mountainside to a cavern guarded by a Brooklyn-born Israeli soldier. She wept with despair. The
soldier asked, "What'ya expect, ma'am – a Renaissance table set for 13?" She replied, "Yes! That's
just what I did expect." This experience caused her to renounce her Catholic faith, and eventually
become an atheist. I am not sure her atheism lasted very long. In a relatively recent book on Irish

history titled Catholic Ireland, the author had interviewed a number of celebrities who had
famously left the Church. Maeve was among them and announced that she had returned to the
Church because she missed it.
Marriage
Binchy encountered the love of her life when recording a piece for Woman's Hour in London.
She met children's author Gordon Snell, then a freelance producer with the BBC. Their
friendship blossomed into a cross-border romance, with her in Ireland and him in London, until
she eventually secured a job in London through The Irish Times. She and Snell married in 1977
and, after living in London for a time, moved to Ireland. They lived together in Dalkey, not far
from where she had grown up, until Binchy's death. The following was her view of her husband,
quoted in The Irish Times after her death:
“I met a writer, a man I loved and he loved me and we got married and it was great and is still
great. He believed I could do anything, just as my parents had believed all those years ago, and
I started to write fiction and that took off fine. And he loved Ireland, and the fax was invented
so we writers could live anywhere we liked, instead of living in London near publishers.”
Literature
In all, Binchy published 16 novels, four short-story collections, a play and a novella. A 17th
novel, A Week in Winter, was published posthumously Her literary career began with two books
of short stories: Central Line (1978) and Victoria Line (1980). She published her debut
novel Light a Penny Candle in 1982. In 1983, it sold for the largest sum ever paid for a first
novel: £52,000. The timing was fortuitous, as Binchy and her husband were two months behind
with the mortgage at the time. However, the prolific Binchy – who joked that she could write as
fast as she could talk – ultimately became one of Ireland's wealthiest women.
Her first book was rejected five times. She would later describe these rejections as "a slap in the
face. It's like if you don't go to a dance you can never be rejected but you'll never get to dance
either".
Most of Binchy's stories are set in Ireland, dealing with the tensions between urban and rural
life, the contrasts between England and Ireland, and the dramatic changes in Ireland between
World War II and the present day. Her books have been translated into 37 languages.
While some of Binchy's novels are complete stories (Circle of Friends, Light a Penny Candle),
many others revolve around a cast of interrelated characters (The Copper Beech, Silver
Wedding, The Lilac Bus, Evening Class, and Heart and Soul). Her later novels, Evening
Class, Scarlet Feather, Quentins, and Tara Road, feature a cast of recurring characters.
Binchy announced in 2000 that she would not tour any more of her novels, but would instead
be devoting her time to other activities and to her husband, Gordon Snell. Five further novels
were published before her death: Quentins (2002), Nights of Rain and Stars (2004), Whitethorn
Woods (2006), Heart and Soul (2008), and Minding Frankie (2010). Her final novel, A Week in
Winter, was published posthumously in 2012. In 2014 a collection of 36 unpublished short
stories that she had written over a period of decades was published under the title Chestnut
Street.

Binchy wrote several dramas specifically for radio and the silver screen. Additionally, several
of her novels and short stories were adapted for radio, film, and television.
I am frequently asked about which novel I liked the best. Truth be told, I can’t pick one. I loved
them all.
Maeve Binchy died on July 30, 2012. She was 73 and had suffered from various maladies. As a
result of arthritis, she had a hip operation. A month before her death she suffered a severe spinal
infection, and finally succumbed to a heart attack. Her beloved husband, Gordon, was by her
side when she died in a Dublin hospital.
“We're nothing if we're not loved. When you meet somebody, who is more important to you than
yourself, that has to be the most important thing in life, really. And I think we are all striving
for it in different ways. I also believe very, very strongly that everybody is the hero/heroine of
his/her own life. I try to make my characters kind of ordinary, somebody that anybody could be.
Because we've all had loves, perhaps love and loss, people can relate to my characters”
― Maeve Binchy
For this article, I am indebted to the Encyclopedia Brittanica, The Encyclopedia of Ireland, and the
many obituaries written at the time of her death from most of the major newspapers throughout the
world.

ON THIS DAY IN IRISH HISTORY – SEPTEMBER
1st

1913 - Protest by locked-out workers lead to serious riots in Dublin.
1939 - A state of emergency is declared by the Irish government.
1974 - Transition Year is introduced as a pilot scheme in three schools.
1994 - Transition Year is introduced to all secondary schools.

2nd 1933 - United Ireland Organisation founded. It is to adopt the name of 'Fine Gael'.
3rd

1939 - The Emergency Powers Act comes into force as Britain declares war on Germany.

4th

1907 - Sinn Féin disrupt an Irish Parliamentary Party meeting.
1967 - CIÉ, a scheme for free school transport for older students, is introduced.

5th

1926 - 48 people die in a temporary cinema in Dromcolliher when it catches fire.
1954 - KLM Flight 633 crashes leaving Shannon airport, killing 27 people.

6th

1899 - The Countess of Shaftesbury laid the foundation stone of St Anne's Cathedral in Belfast.
1994 - John Hume, the Taoiseach Albert Reynolds and Gerry Adams meet to pledge support for
democracy.

8th

1893 - Second Home Rule Bill rejected by the Lords.
1908 - Patrick Pearse founds St Enda's school.
1921 - David Lloyd George makes a final offer to Éamon de Valera.

9th

1887 - Three men killed by the police at an Irish National League demonstration at Mitchelstown.
1922 - First meeting of the Provisional Parliament (Third Dáil).

10th 1928 - Irish pound issued.
12th 1919 - The Dáil Éireann is declared illegal.
1938 - Éamon de Valera is elected President of the Assembly of the League of Nations.
1997 - Mary Robinson resigns as President of Ireland to take up a post at the United Nations.
13th 1845 - Gardener's Chronicle announces that the potato blight has appeared in Ireland.
14th 1921 - Sinn Féin put together a delegation to meet Lloyd George in London; it includes Michael Collins
and Arthur Griffith.
17th 1913 - Edward Carson declares that a Provisional Government will be set up if Home Rule is enacted.

18th 1867 - Thomas J. Kelly and Timothy Deasy escape while being transferred to jail in Manchester.
1922 - Constitution of Saorstát Éireann Bill introduced by W. T. Cosgrave.
19th 1923 - Fourth Dáil meet for the first time at Leinster House.
20th 1803 - Execution of Robert Emmet.
22nd 1959 - First conference of the Irish Congress of Trade Unions, which is not recognised by Northern
Ireland.
23rd 1992 - The IRA destroys Belfast's forensic science laboratory.
25th 1971 - Rally in Dublin in support of civil disobedience in Northern Ireland.
26th 1932 - Éamon de Valera gives his inaugural speech as President of the League of Nations.
27th 1913 - 12,000 Ulster Volunteers parade at Balmoral to protest Home Rule.
28th 1912 - 'Ulster Day' on which the Ulster Covenant is signed.
29th 1979 - Pope John Paul II arrives in Ireland for a three-day visit.

Katie & Tim Sullivan
54 Bennett Road
Marblehead, MA 01945
August 17, 2017
Dear

This letter will likely come as a blast from the past to you, an Irish Way Class of 1985
alum! Believe it or not, we are “getting the band back together!” A few of us have
started reconnecting on a private Facebook group called Irish Way Class of ’85:
https://www.facebook.com/groups/325782437810964/
We hope you will request to join, so you can catch up with old friends and view and
post some funny photos from that memorable summer! If you are not on Facebook,
please email us at ksull2627@gmail.com or call Katie at #508-577-0609. We’d love to
reconnect!
More exciting than that however, is that we are planning a REUNION in New York
City on November 11th! (Veteran’s Day weekend) We haven’t worked out all the
details yet, but will post information on FB as soon as we confirm. We would LOVE
for you to join us! There will be live music performed by the unforgettable Tim
Hughes and Tim Sullivan (and whomever else wants to join in!), lots of photos to
reminisce with, food, Guinness, and plenty of good craic!
For some of us, that summer in Ireland was a coming of age, for others it is a fond
memory...but for a couple of us... myself and Tim “Sully”... it was life changing! In
fact, you may or may not know that we married in the summer of 1996! For us, the
trip is still very much a part of our lives and our conversations because we share photos
and stories with our three children all the time. Although we have always been close
with a few our our IW ‘85ers, we remained in contact with Tim Hughes who, when
visiting us in Boston last June, began the planning of this reunion with us.
So...it’s time to dig out those old photos from the garage, attic, or closet and make
plans to head to NYC for the November 11th weekend! More details to follow. We
hope to see you there!
Slan agus Beannacht,
Katie and Tim Sullivan
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‘The Age of Discovery’ – a new heritage initiative at Ferrycarrig, County Wexford
Denis Shine, Stephen Mandal and Christopher Hayes
An exciting new community based heritage project in being launched in 2018 in the Irish National Heritage
Park (INHP) at Ferrycarrig, County Wexford, as a joint initiative of the INHP and the Irish Heritage School
(IHS).
In the earliest stages of the Anglo-Norman invasion of Ireland, the advancing Norman troops built a large
fortification at Ferrycarrig. At the time, the impressive structure would have comprised a wooden castle
set on top of a large man-made mound with a bank and external ditch, sited on a natural promontory
overlooking the River Slaney and Wexford town. Nowadays, the large mound, bank and ditch are all that
remain above the ground of this hugely important fortification, but archaeological excavations undertake
in the 1980s showed that substantial evidence from this troubled time is preserved below the ground.
The INHP is an open-air museum which recreates the key stages in Ireland's past. The park contains 35
acres (14 hectares) of outdoor museum depicting 9000 years of re-created Irish History situated within
natural forestry and wet woodlands. Covering prehistoric through Norman periods, and featuring various
buildings and structures typical of each period, the park truly is the cornerstone of ‘Ireland’s Ancient East’.
The IHS is Ireland’s leading provider of heritage themed study abroad programs. IHS (under the aegis of
the Irish Archaeology Field School – IAFS) has proven experience in bringing university students on credit
programs to Ireland for archaeological/anthropological experience. Our mission is to provide university
faculty and students with an unrivalled outdoor classroom, coupled with an engaging, welcoming and
enriching cultural experience.
The proposed project, provisionally entitled ‘The Age of Discovery’ aims to draw the archaeological site
into the park in creative and sustainable manner, thus providing added economic and amenity value to
the local community and thereby ensuring the preservation of the archaeological heritage.
The partnership between INHP and IHS is a commitment to bring our rich past further to life and give both
the students that come here - and the local community - a chance to understand in a deeper and more
meaningful way what happened here at Ferrycarrig 850 years ago when the first wave of invading
Normans landed on our shores. What they left behind here is the first mark of the infrastructure of
conquest on our land and over the centuries the story of that conquest and the fight back by the locals
has left an enduring mark on us a nation.

The Park opened its doors to the public 30 years ago this June and over that time the experience offered
at the Park has changed and developed as our understanding of both the past - and how to communicate
it to the public - has evolved. In the early days of the Park, tour guides wore suits and ties and visitors
observed all the buildings from behind ropes! Fast forward to today and the tour guides will be in the
costume of the time, visitors can stay overnight in a Viking house or a ring fort and fly eagles used by our
ancestors to hunt prey and display status.

The Irish National Heritage Park / The Irish Heritage School
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The INHP has strong links with groups like Ex-Arc Europe (an experimental archaeology community with
over 250 members in 40+ countries which offers a strong supportive network where everyone interested
in these subjects can exchange knowledge, experience and best practice), and we explore the past in
immersive ways. The park’s fulacht fiadh is the longest running experimental archaeology site in the
world and students from all over Ireland and abroad have eaten meat from this ancient cooking technique
and always come back for more. Our working horizontal water mill is the only fully functioning one in the
country and visitors get to see, hear and understand how settlement patterns here were influenced by
the arrival of this new technology.
This year the INHP launched an extensive range of courses that are run by local craft workers, masons and
wood workers. These courses cover topics from blacksmithing to basket making to lime mortar work that
helps us all understand how our ancestors lived, worked and prospered in conditions very far removed
from all our modern conveniences.

In a 2015 article for the IACI newsletter, Dr Mandal wrote about a community heritage project in the
Medieval Town of Trim, County Meath. The multi-award winning Blackfriary Community Heritage and
Archaeology Project was a pilot for a concept envisaged by Mandal and O’Carroll (2010) called CHAT; the
concept’s main aim is to provide a new vehicle for an innovative and sustainable tourism and education
based economy centered on local community engagement.
The current initiative, which is being founded on the basis of the CHAT concept, will initially center on the
scope for live archaeological excavations at the ringwork. The aim is to expanded the project according
to three main pillars – Excavation, Education and Experience, to deliver a unique attraction in time for the
850th anniversary of the Norman Landing in 2019.
Collectively these pillars would aim to provide a new unique visitor experience, lending visitors to the
INHP a unique insight into the process of archaeology (from buried find to museum display) in an
engaging, up-close manner, through archaeological training, archaeological tours, open air museums,
volunteer experiences and interpretive displays. These activities will be aimed at different audiences,
from the 30 minute site ‘walkabout’ to week(s) long in depth participative experiences.
It is proposed the project will draw from the core expertise of IHS to transform Carrick ringwork into a
wonderful outdoor classroom that brings Anglo-Norman Wexford to life! University students from all
over the world come to us to learn how to dig and bring an enthusiasm and love of learning that is
infectious, providing a sense of discovery and wonder on our sites as a result!
Where else can visitors witness archaeological remains that have been buried for 850 years be uncovered,
cleaned, analysed and interpreted - in live time?! How better to generate an appetite for the heritage of
the region and journey through history?
In the context of the INHP, which already attracts some 70,000 visitors per annum, it is believed that the
excavations will provide an invaluable USP to encourage increased visitor numbers. By bringing
archaeology and history to life, the project will lend the visitor a deep authentic experience and provide
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insight into the parks replicas (and how the knowledge behind their construction was generated). Visitors
to the excavation would experience an authentic real-time buzz.
The wider project, through provision of different ‘experiences’, will specifically target the Culturally
Curious, who like to delve into history and crave unusual experiences. It will also attract for Great Escapers
who like a greater sense of exploration. IHS projects bring our cultural heritage to life by facilitating
visitors engaging in the process of archaeological excavation, thereby witnessing discovery in action.
From the cornerstone of the excavation a range of educational and practical experiences will be
developed in the ‘Anglo-Norman’ section of the park that cater for the needs and interests of all ages,
from young children (in the mock archaeological setting in the Motte and Bailey), to the young at heart.
The excavation allows for an appropriate range of activities very suited to these target markets from indepth site tour to hands-on meaningful activities; allowing the visitor to immerse themselves for anything
from an afternoon to a week or more.
The project will be developed with a partnership approach with the wider local community and key
stakeholders. All IHS programs are built with an inclusive, partnership approach, with the underlying
ethos that for a program to be successful, it must be of tangible value to the local community. In the past,
this has included community events such as walks, talks, open days, pop-up museums, family days and,
crucially, active support of a volunteer scheme. It is hoped that by drawing from the combined
professional backgrounds and award winning experience of the two key partners, IHS and the INHP, ‘The
Age of Discovery’ initiative will help preserve our archaeological heritage whilst providing an engaging and
unique educational, hands-on experience for locals and visitors alike.
About the authors
Dr Denis Shine is a graduate of University College Dublin, with a BA in Archaeology and History and an MA
in Landscape Archaeology. He is co-founder and Director of the Irish Heritage School. Prior to working in
commercial archaeology in Ireland for almost a decade, he went on to complete a PhD in Monash
University (Melbourne) for his doctoral research ‘Changing Places: An Archaeological Study of Manilikarr
Country in Western Arnhem Land’, a study which adopted a collaborative archaeological survey with the
host community.
Since then Denis’ focus has been on building long-standing sustainable
archaeological/heritage projects with local communities.
Dr Stephen Mandal is a graduate of Trinity College Dublin, with a BA (mod) in Geology and a PhD in
Geoarchaeology. He has over 25 years of experience in education, research and commercial archaeology.
He is a recognized expert in the use of stone by past peoples. Steve had dedicated the last phase of his
career to working with local communities and, through a number of organizations, bringing archaeology
to a wide audience, from university students (IHS/IAFS), enthusiasts (Cultural Tourism Ireland) and kids
(Dig it Kids).
Christopher Hayes is the Outdoor Park Manager at the INHP. He is a B. Arts graduate of NUIG and worked
in radio for a number of years before attending the University of Cumbria where he studied at the National
School of Forestry and went on to work as an independent forestry consultant in Ireland for a number of
years before taking up his current post at the INHP.
For more information about the work we do, or to participate, try the following links:
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•

The Irish Heritage School (Heritage education for university students and faculty led programs)
– http://irishheritageschool.com

•

The Irish National Heritage Park (An outdoor museum depicting 9000 years of re-created Irish History
situated within natural forestry & wet woodlands)
– http://irishheritage.ie

•

The Irish Archaeology Field School (Archaeological excavation experience and training for university
students, including faculty led programs)
– http://iafs.ie

•

Cultural Tourism Ireland (providing authentic expert led archaeological and heritage experiences for
all)
– http://culturaltourismireland.ie

•

Dig it Kids (bringing archaeology and history to life for children)
– http://digitkids.ie

•

Ex-Arc Europe (international experimental archaeology community)
– http://exarc.net/
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Suggested images

The Location of the Irish National Heritage Park in Ferrycarrig, County Wexford (click map for link)

Map of the INHP showing the site of the Norman fortifications - ‘Age of Discovery’
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The River Slaney

View from the site of the Anglo-Norman fortification towards Ferrycarrig Tower House and the River
Slaney
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Ringfort reconstruction at the INHP

Reconstructing a pre-historic enclosure using traditional crafting techniques
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A guide discussing the reconstructed high cross in the Early Christian section of the park

Reenactors waiting for battle

The Irish National Heritage Park / The Irish Heritage School

Page 8

Irish American Cultural Institute

September 2017

Falconry was a core Medieval skill

A traditional blacksmith at work
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Older kids learning the skills of an archaeologist at our training mock-excavation at the Blackfriary, Trim

Younger kids learning the same skill set in an age-appropriate manner
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Running in chain mail

Kids learning swordsmanship skills
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Making a stone spearhead

Sword play Medieval style
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Which Irish Saint is said to have discovered America a thousand
years before Columbus?

Saint Brendan

In the Irish broadcasting company RTE, what does the R stand
for?

Radio

What music conpetition did the priests from Father Ted once
enter?

The Eurovision Song
Contest

Which shellfish is the theme of a Galway Bay festival at the start
of the season?

Oysters

What does the circle in the centre of the celtic cross represent?

The Sun

The Crying Game won which Oscar for Neil Jordon's film

Screenplay

A Samuel Beckett and an American situation comedy have the
same title, what is it?

Happy Days

What character from radio, literary, film and comic strip has been
James Bond
played by an Englishman, Scotsman, Australian, and Irishman?
A traditional Irish stew contains which meat?

Lamb

Which children's computer animated film used the song 'The
Boys are Back in Town?' by Thin Lizzy

Toy Story

To make an Irish coffee, what alcohol ingredient would you use

Whiskey

Liam Neeson starred in which film about an industrialist saving
holocaust victims?

Schindler's List

The Irish flag is similar in design (but in the opposite order) to
that of which African nation?

The Ivory Coast

Kissing the Blarney Stone is said to confer which talent?

Gift of the gab!

Which 1970 Eurovision winner and Presidential candidate came
from Derry?

Dana

Which Johnny won Eurovision for Ireland twice?

Logan

Which hand does Bob Geldof write with?

Left

Which Charlton brother managed the Irish football team?

Jack

Which Irish emblem does Patsy Kensit have tattooed on her
ankle?

Shamrock

Which Saint brought Christianity to Ireland?

Saint Patrick

